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In March of 2002 my friend Susan Foster and I visited Robert Irwin’s garden 
at the Getty Center in Los Angeles. Irwin had designed a graceful space with oval 
walkways as a contrast to the more rectangular architecture of the Richard Meyer’s 
buildings. It was beautiful to watch the people walking through the garden. They 
seemed to be in a special frame of mind, feeling the spaces rather than simply 
paying attention to the plantings.

I decided to use part of the outline of Irwin’s visual design as the formal 
structure for a new work for flute, saxophone and piano. I simply drew the shapes 
of the top and bottom walkways on music paper. The upper arc starts at Middle 
C and rises two octaves, descending back to its starting point, while the lower one 
descends, then falls more rapidly to its nadir, rising again to its starting point in 
a similar manner. To offset the symmetry of Irwin’s design I increased the speeds 
of both sweeps starting at the midpoint. Susan and I had sat off to one side of the 
garden for most of the afternoon, so our perspective was skewed; the farthest part of 
the design looked shorter than the nearer. The resulting shapes provided a two-part 
cantus firmus against which I set the instrumental parts.

As the waves sweep up and down, the players sustain long tones across them 
creating beating patterns at speeds determined by the closeness of the tunings. 
Because the waves are in constant motion, the speed of the beating continually 
slows down and speeds up. The players’ tones are notated simultaneously with and 
halfway between the chromatic semi-tones of the sweeps. The players may, however, 
anticipate or delay their tones, thereby changing the resulting patterns.

Ever Present was commissioned by the Drescher-Okabe-Armbruster Trio for a 
performance at the Musikhochschule, Freiburg, June 21st, 2002. The title was taken 
from two inscriptions at the entrance of Irwin’s garden:

EVER PRESENT, NEVER TWICE THE SAME 
and 

EVER CHANGING, NEVER LESS THAN WHOLE.

(Alvin Lucier, 2007)

BIO:  Alvin Lucier was born in 1931 in Nashua, New Hampshire. He was 
educated in Nashua public and parochial schools, the Portsmouth Abbey School, 

Alvin Lucier: Ever Present (2007)
For flute, alto saxophone and piano (with slow sweep pure wave oscillators)
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TICKETS ON SALE NOW
online at www.chambermusic.org or (816)561-9999

An Epic Journey Awaits You ... 2008|09Concert Series

The Friends of chamber music
the intimate voice of classical music

INTERNATIONAL CHAMBER MUSIC SERIES

Brentano String Quartet 
Kopelman String Quartet 
Chanticleer 
Jupiter String Quartet
Academy of Ancient Music
Guarneri & Johannes String Quartets
Australian Chamber Orchestra 

October 3
November 1
January 17
February 20
March 13
March 21
April 24

MASTER PIANISTS SERIES

Richard Goode
Konstantin Lifschitz
Simone Dinnerstein
Ivan Moravec

October 18
November 21
February 14
April 17

EARLY MUSIC SERIES

Don Quixote De La Mancha
with Jordi Savall, Hespèrion XXI 
featuring Academy Award - Winning Actor 
F. Murray Abraham

Judith 
Lionheart, Tydings Trew
Beowulf

October 24

November 8
December 4
February 28
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Yale, and Brandeis and spent two years in Rome on a Fulbright Scholarship. 
From 1962 to 1970 he taught at Brandeis, where he conducted the Brandeis 
University Chamber Chorus which devoted much of its time to the performance 
of new music.  Since 1970 he has taught at Wesleyan University where he is John 
Spencer Camp Professor of Music. Lucier has pioneered in many areas of music 
composition and performance, including the notation of performers’ physical 
gestures, the use of brain waves in live performance, the generation of visual imagery 
by sound in vibrating media, and the evocation of room acoustics for musical 
purposes. His recent works include a series of sound installations and works for solo 
instruments, chamber ensembles, and orchestra in which, by means of close tunings 
with pure tones, sound waves are caused to spin through space.

Mr. Lucier performs, lectures and exhibits his sound installations extensively 
in the United States, Europe and Asia. He has visited Japan twice: in 1988 he 
performed at the Abiko Festival, Tokyo, and installed MUSIC ON A LONG 
THIN WIRE in Kyoto; in 1992 he toured with pianist Aki Takahashi, performing 
in Kawasaki, Yamaguchi and Yokohama. In 1990-91 he was a guest of the DAAD 
Kunstler Program in Berlin. In January 1992, he performed in Delhi, Madras, 
and Bombay, and during the summer of that year was guest composer at the Time 
of Music Festival in Vitaasari, Finland. He regularly contributes articles to books 
and periodicals. His own book, Chambers, written in collaboration with Douglas 
Simon, was published by the Wesleyan University Press. In addition, several of his 
works are available on Cramps (Italy), Disques Montaigne, Source, Mainstream, 
CBS Odyssey, Nonesuch, and Lovely Music Records.

In October, 1994, Wesleyan University honored Alvin Lucier with a five-day 
festival, ALVIN LUCIER: COLLABORATIONS, for which he composed twelve 
new works, including THEME, based on a poem by John Ashbery and SKIN, 
MEAT, BONE, a collaborative theater work with Robert Wilson. In April, 1997, 
Lucier presented a concert of his works on the MAKING MUSIC SERIES at 
Carnegie Hall and in October of the same year his most recent sound installation, 
EMPTY VESSELS, was exhibited at the Donaueschingen Music Festival in 
Germany. Recently, DIAMONDS for three orchestras was performed under the 
direction of Petr Kotik at the Prague Spring Festival, 1999.

(Alvin Lucier, cont’d.)
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